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Mother Tongue

The etymological roots of the number ‘7’ are

diverse and historic, spanning ancient Greek,

Latin, Sanskrit and Hebrew, amongst other
tongues. These roots append various meanings to
the number; such as seve in Old French, referring
to the sap of a plant, séven in Old Dutch, meaning
to sift and sieve, and sev-en in Turkish, meaning to
love. It is a hugely significant number — the Genesis
creation narrative of both Judaism and Christianity
cites that God created the world in seven days, hence
there are seven days in a week. There are seven sins,
seven heavenly sisters, seven seas, seven continents,
seven layers to our skin, seven notes in music, and
seven colours in the rainbow. Prior to the invention
of the telescope, only seven planets were visible in
the sky, and correspondingly, many ancient religions
adopted seven deities. Beyond religion, there are many
superstitions attached to the number seven — generally
thought to be lucky, conversely breaking a mirror
brings seven years bad luck, and in Chinese traditions,
seven symbolises death through association with

the ‘ghost month’ of July.

Medieval Glasgow ran from the river Clyde,

up through the Saltmarket, along High Street

and up to the Cathedral. The Saltmarket meets
the High Street at a junction with the Gallowgate
in which the remnants of the Glasgow Cross — a tall
clocktower with a blue face and tolbooth — sits on a
traffic island. Known locally as a historic execution site
for those accused of witchcraft and other crimes, it is
therefore appropriate that the Gallowgate arrives at its
doorstep: with ‘-gate’ in a Scottish context meaning
‘the way to. Continuing an etymological enquiry,
‘gallows’ are understood now to mean a structure or
scaffold, constructed for the purpose of execution. Its
roots originate via Proto-Germanic from the Proto-
Indo-European ‘ghalgh’ meaning branch or rod.
Before the actual construction of specific apparatus
as gallows, the Old English ‘galg-treow’ demonstrates
that trees as the site and means of execution were
intertwined from ancient times — most notably
through cruxification. In Scots, such trees were
referred to as ‘gallowstree’ but also as ‘dule trees’ —
‘dule’ inferring lamentation, misery and grief. Such
trees were often selected for their position atop of a

hill (gallows-hill), and at busy junctions: prominent
sites where justice could be seen to be done and
warnings served. Sycamore and oak trees appear to
have been a frequent choice — perhaps for their
strength. However it is also worth noting that
fabric can be dyed black using oak bark and acorns.
Many trees sited nearby historic Highland chieftain
households continue to carry this name.

There were other trees and plants equally

associated with witches and thought to aid

their practice. As historian Julian Goodare
notes, under the Castle Esplanade on the Royal Mile
sits a now-dry drinking fountain, a rare memorial
to those historically persecuted for witchcraft.!
Commissioned by Sir Patrick Geddes, it includes
the dates 1479-1722, the period which saw the
most active witchcraft persecutions. Healing hands,
a foxglove, and a snake curled around the heads of
Hygeia (the Greek goddess of good health) and
her father Aesculapius (god of medicine) adorn
the bronze work. Foxgloves have long been associated
with witchcraft and medicine — when burned, its
liquid or inhaled smoke can cause irritation, it is
a cardiac toxin — however, it has also been used as
a medicine for heart issues in its dried, powdered
form. Whilst the rowan tree historically was thought
to protect against enchantment, alder was said to
be a good wood with which to make wands, and
also provided a secret passage used by the fairy folk
to pass from one realm to another. Trees are often
the backdrop to historical depictions of witches —
whether full of life or lifeless — and of course their
branches form the brooms on which we imagine
witches to fly. In terms of archival records, one
inscribed aspect of this persecution, at times in
detail, is the cost of wood for burning witches, an
often substantial bill.

susan pui san lok’s work Sister O Sister (2019,
4 Firstsite) draws upon the folklore and history

of Old Knobbley, an ancient oak tree located
in Essex, its sprawling form and the surrounding
Mistley Green area remembered as a place where
witches sought to hide from Matthew Hopkins
(the “Witchfinder General’) and his associate John
Stearne, during the East Anglian witch hunts of
1645-47. Sister O Sister developed from 3D-scans of
Old Knobbley — contorted, inverted, scaled up and
divided into around 200 segments, then lasercut
from recycled cardboard material. The subsequent
piecing together of the sculptural installation at
Firstsite branches out across the space, reaching into
far corners, a poetic reminder that to remember those
persecuted for witchcraft requires moving beyond
re-articulating what we think we already know,
and that much further learning, un-learning and
recontextualising is required. The literal distortions
and inversions of Old Knobbley’s image as rendered
in sculptural form recall the information often
recounted of witchcraft, versus the facts that can
be evidenced. The Scottish Survey of Witchcraft

undertaken by the University of Edinburgh between
2001 and 2003 through extensive research in archives
and records, identifies a total number of 3,837 people
who were accused of witchcraft in Scotland: 3,212
named and 625 unnamed people or groups (of variable
sizes, known and unknown).> Of those accused, 84%
were women, 15% men, and a final 1% whose gender is
notrecorded. The majority of records do not indicate
the age of the accused, however for the instances
where this is recorded, over half were aged over 40
years, when life expectancies were markedly shorter
than the present.’ Equally, the survey research
indicates that many of those accused of witchcraft
lived with their reputation — gained through quarrels,
disagreements, etc — for many years, even decades."
Overall, the research highlights that Scotland has
a notably vicious history concerning witchcraft.
Nevertheless, in terms of holistic records, many pieces
of the puzzle remain absent.

Working with the artist on her forthcoming

exhibition seven x seven for Glasgow

International Festival of Visual Art 2021,
and thinking about ways of seeing and knowing,
we return frequently to the question of how to
memorialise or remember with such absences in
mind. For example, on the use of the ‘swimming
test’ or ‘drowning ponds,’ there is a single recorded
instance in 1597 of this method being deployed, with
the Scottish survey noting that ‘it seems to have been
discredited on that occasion, and we have found no
evidence that it was ever used again.’® On site visits to
the Drowning Ponds at Mugdock Park, the historic
home of Clan Graham, we gaze upon the surface of
the water and trace its outline, wonder of its depth,
and look at its reflections. In lieu of actual memorials
to those persecuted of witcheraft in Scotland, we
wonder about the potentiality of the Drowning
Ponds as an evocative site of remembrance — despite
the inaccuracy of its name according to available
historical records, and perhaps, precisely ‘to disturb
the watery surface of visible evidence, and value
that which is lost or unknown or unproven’. This
question of how to remember and memorialise historic
persecution lies at the core of lok’s body of work across
the two exhibitions, 4 COVEN A GROVE A STAND and
seven x seven,’ and brings to mind philosopher Hannah
Arendt’s writing on forgiveness: defined by Elisabeth
Young-Bruehl as the ‘human faculty for undoing -
reversing — deeds and words that have been done
and spoken, or, to cite another formulation [from
Arendt], “the necessary corrective for the inevitable
damages resulting from action.” ®

Given the intersection of this persecution with
oppressive relations of gender and power, there
can be no disputing that this was a persecution
that violated the physical boundaries of the body, and
equally, that there is an glaring lack of public memorials
to this extraordinary violence. St. Mungo is known as
the founder and patron saint of Glasgow — a patronage
which he shares with his mother Saint Teneu. The

city’s crest, under the motto ‘Let Glasgow Flourish,’
features the four ‘miracles’ of St. Mungo, one being
the tale that having been left in charge of the fire in
the Saint Serf’s monastery as a boy, he fell asleep in
the refectory. Other boys in the congregation
exterminated the fire out of jealousy, however
taking a hazel branch (the hazel tree being a wood
of wisdom), Mungo restarted it. Such a happening
seems to take place at a fine line, by today’s judgement,
between witchcraft and miracle. St. Mungo is buried
at Glasgow Cathedral, in walking distance from the
area known as St Enoch, thought to be the historic
site of his mothers’ burial or that of a chapel erected
in her honour - both sites at the fringes of medieval
Glasgow’s parameters. There are numerous variants
and discussions surrounding her name, and the same
can be said for her life-story. Born a Brittonic princess
of the ancient kingdom of Gododdin (in the area later
known as Lothian), she was raped by her cousin, the
Welsh prince Owain mab Urien, whilst he was dressed
as a woman. The resulting pregnancy caused her to
be sentenced to death by her father, King Lleuddun,
and she was hurled from the hill of Traprain Law.
Miraculously, both she and her unborn child survived
the fall, but she was now suspected of being a witch
and set adrift in a small coracle.” Arriving on the
opposite shore of the Firth of Forth in Culross, she was
sheltered by the community of Saint Serf, where she
gave birth to her son Kentigern, on whom Serf later
bestowed the nickname ‘Mungo.” Historian Elspeth
King has noted that she is ‘on record as Scotland’s first
recorded rape victim, battered woman and unmarried
mother.'? Jumping forward in time, a prominent case
locally is that of the Paisley witches, which resulted
in the prosecution of seven people (four women and
three men) in June 1697. Their prosecution rested on
the accusations made by Christian Shaw, the eleven-
year-old daughter of the Laird of Bargarran, who
after reporting to her mother the name of a servant
who had stolen a glass of milk, experienced a variety
of symptoms and fits. The burial site was marked
by a horseshoe, with those hanged said to be buried
upside down beneath, and with the curse of one,
Agnes Naismith, blamed for misfortunes in the town
since. It is a noteworthy anecdote to the interlacing
of witchcraft, persecution and needlework at play
here, in that Christian Shaw went on to become a
successful businesswoman in the thread industry,
introducing the fabrication of fine linen thread to
thelocal area and building a recognised brand under
the ‘Barragan’ name.

In the collision between the female body under

persecution and the history of witchcraft

in Scotland, the search for the ‘Devil’s Mark’
is prominent — in reality a visible bodily blemish
or an insensitive area. So-called ‘pricking needles’
were adapted needles, pins and bodkins that witch-
hunters and prosecutors used during interrogation,
sometimes publicly, to prove the accused had the
mark, a signifier of being an initiate of the Devil.
Whilst the presence of pricking needles in museum

collections appears to be uneven, there is evidence
that these contained a trick mechanism — retracting
needles for example, which would give the false
impression of the flesh being unmarked despite
pricking, when the needle, in truth, would never have
come into contact with the skin. Given the domestic
and feminine associations of needlework, and the fact
that it is women who are overwhelmingly represented
in the statistics of the accused, it seems particularly
ironic that the needle as a minute instrument of often
invisible female labour would be weaponised against
them. Yet the needle can also be an instrument of
subversion, as Parker suggested in 7he Subversive
Stitch (1984). susan pui san lok’s work One/Hundreds
(2019, Firstsite) featured two hundred ribbons hung
from the ceiling in a double garland, for the unnamed
persecuted as witches across the East of England over
two centuries, while an adjacent wall was adorned
with unique and intricately embroidered hoops for
the named, stitched by various local community
groups. The gesture of memorialising through stitch
the names of those persecuted for witchcraft (which
were also repeated through 4 COVEN 4 GROVE 4
STAND as spoken, handwritten and printed words),
with a tool similar to those that may have been used
to cement their ‘guilt’, is both intimate and powerful.
The artist’s work highlights the unresolved nature
of the historical and folk narratives we have to hand,
whilst weaving across the disciplinary and imaginary
boundaries enforced: between sanctified and heretical
forms of beliefs; between benign and malign forms of
magic and witchcraft; between powerful bodies and
those without agency, across gender; and between the
body’s own physical flesh and embodied memories.
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ABBOT
ABEL
ABERNETHY
ACHESON
ACHIBALD
ACHMUTY
ADAIR
ADAM
ADAMSON
ADDIE
ADDISON
ADMISTON
AFFLECK
AGNUS
AIKEN
AIKENHEAD
AIRD
AIRTH
ALAN
ALEXANDER
ALISON
ALLANSHAW
ALLANSON
ANDERSON
ANDREW
ANGUS
ANNAN
ANSTRUTHER
ARCHER
ARGYLL
ARKLAY
ARMSTRONG
AROANE
ASTRIN
AUNCHTIE
AYTON
BAIKIE
BAILLIE
BAIN
BAINES
BAIRD
BALFOUR
BALLANTINE
BALLATH
BALMAIN
BANE
BANKS
BANNATYNE
BANNERMAN
BAPTIE
BARBER
BARCLAY
BARGANS
BARKER
BARNEY
BARON
BARRIE
BARROWMAN
BARTEN
BARTILL
BARTLEMAN
BARTON
BATHGATE
BAXTER
BEATTIE
BEER
BEGBIE
BELCHES
BELL
BELLANIE
BENNET
BENNETT
BERRY
BERTRAM
BESS
BEVERIDGE
BEVERLEY
BEZOK
BIGGAM
BIGLAND
BINNEY
BIRNIE
BISHOP
§
BISSET
BLACK
BLACKBURN
BLACKETT
BLADDERSTOUNS
BLAIR
BLYTH
BOAG
BOGTOWN
BONAR
BONN
BORNLIE
BORTHWICK
BOSWELL
BOWAR
BOWDEN
BOWIE
BOWMAKER
BOWNDIE
BOWSIE
BOYD
BOYLE
BOYMAN
BOYN
BRACKENRIDGE
BRAIDHEAD
BRAND
BRESON
BROCKET
BRODIE
BROTHERSTONE
BROTHERSTONES
BROWN
BROWNHILL
BRUCE
BRUGH
BRYCE
BRYSON
BUCHAN
BUCHANAN
BUDGE
BULL
BURBAR
BURGESS
BURGH
BURKE
BURNE
BURNESS
BURNET
BURRELL
BURT
BURTON
BUTTER
BUY
CADENHEAD
CAIRNCROSS
CAIRNS
CALLAM
CALLANDER
CALLEN
CALLWALLS
CAMPBELL
CANT
CARD
CARFRAE
CARLIPS
CARLISLE
CARMICHAEL
CARNOCHAN
CARRICK
CARRIE
CARRINGTON
CARROL
CARRUTHERS
CARSE
CARSON
CARSWELL
CARTER
CARVIE
CASKIE
CASSE
CASTLE
CATHIE

CATTANACH
CAULDWELL
CECHIE
CHACTACH
CHALMERS
CHANCELLOR
CHAPMAN
CHARTERS
CHATTO
CHIB
CHIRNSIDE
CHISHOLM
CHIVAS
CHOUSLEY
CHRICHTON
CHRISTIAN
CHRISTIE
CIEROCH
CLACHERTY
CLARK
CLARKSON
CLEGHORN
CLELAND
CLENCH
CLERACH
CLERK
CLEUCH
CLOW
COCHRAN
COCK
COCKBURN
COCKIE
COLDEN
COLIN
COLINGTON
COLQUHOUN
COLVILLE
COMB
COMES
CONCHIE
CONDIE
CONGALTON
CONKER
CONNAL
CONNOCHIE
CONY
COOKE
COOPER
COPLAND
CORAN
CORNFOOT
CORSAN
CORSBIE
CORSE
CORUTH
COSSIE
COTHALL
COULL
§
COUPER
COUTTS
COVINGTON
COWAN
COWIE
CRAIG
CRAIGIE
CRAMOND
CRANSTON
CRAUFORD
CRAW
CRAWFORD
CRICHTON
CRIEFF
CRISTELL
CROCKAIME
CROCKATT
CROMARTY
CROOKS
CROSAR
CROSBIE
CROSS
CROUDIE
CRUICKSHANK
cuj
CULLEN
CUMLAQUOY
CUMMING
CUMRAY
CUNNINGHAM
CURCHAN
CURRIE
CURSITTER
CUSING
CUTCHMOULIE
CUTHBERT
CUTHBERTSON
DAGGER
DALGLEISH
DALLAS
DALLING
DALMAHOY
DALRYMPLE
DALYELL
DAMIET
DARLING
DARSIE
DAVIDSON
DAVIE
DAWSON
§
DEANS
DEMPERSTON
DEMPSTER
DENHOLME
DENNIS
DESK
DEWAR
DICK
DICKIE
DICKSON
DIVERTY
DOBBIE
DOBSON
DOCK
DOD
DODDS
DOLLAR
DOLSOUN
DOLT
DONALD
DONALDSON
DOTT
DOUGAL
DOUGHTY
DOUGLAS
DOW
DREVER
DRON
DRUMMOND
DRUPES
DRYBURGH
DRYSDALE
DUCHILL
DUDDINGSTON
DUFF
DUN
DUNBAR
DUNCAN
DUNDAS
DUNE
DUNGALSON
DUNKALOW
DUNLOP
DURIE
DURWART
DUSONE
DYAT
DYKES
DYNNES
EASSON
EDINGTON
EDWARD
EGO
ELDER
ELLAM
ELLIOT
ELLIS
ELPHINSTON

ELSHENER
ELSINQUOY
ELVES
ENGLISH
ERSKINE
EUMOND
EWAN
EWART
EYRE
FAIRGRIEVE
FAIRLIE
FAIRWELL
FALCONER
FARMER
FARQUHAR
FAW
FEAN
FEIROUR
FELLOWSDALE
FENTON
FENWICK
FERGIE
FERGUS
FERGUSON
FIDDLER
FIFE
FINLAY
FINLAYSON
FINN
FINNIE
FISHER
FISHER’S DAUGHTER
FLAYER
FLECK
FLEMING
FLESHER
FLINKER
FLINT
FLOCKHART
FLOWERS
FODEN
FOGG
FORBES
FORD
FORDELL
FOREST
FORMAN
FORRESTER
FORSYTH
FOSTER
FOTHERINGHAM
§
FOULIS
FOWLER
FOXTON
FRAME
FRASER
FRATER
FRENCH
FRIECE
FRISSELL
FULLARTON
FULTON
GALBRAITH
GALLIE
GALLOWAY
GARDEN
GARDENER
GARLIC
GARNER
GARVIE
GASTON
GAUL
GAVIN
GAW
GAYLOR
GEDDES
GEDDIE
GELLY
GENTLEMAN
GEORGE
GERARD
GETGUD
GIBB
GIBSON
GILBERT
GILCHRIST
GILL
GILL’S DAUGHTER
GILLECALLUM
GILLEPATRICK
GILLESPIE
GILLIES
GILLIVRAY
GILMICHAEL
GILMORE
GLASS
GLEDD
GLEN
GOLD
GOOD
GOODAL
GOODFELLOW
GOODIE
GOODLAD
GORAT
GORDON
GOTTERSON
GOUDIE
GOURLAY
GOVAN
GOW
GOWAN
GOWANLOCK
GOWRIE
GRAHAM
§
GRANT
GRAY
GRAY-MEILL
GRAYCOAT
GREEN
GREENLAW
GREENSHIELDS
GREG
GREY
GRIERSON
GRIEVE
GRINTON
GROAT
GROUGIE
GUILD
GUISETT
GULIVATAS
GULLAN
GULLILAND
GUNN
GUTHRIE
GUTTER
GYLLOR
HADDOCK
HAGGON
HAIRSTONES
HAISTIE
HALDANE
HALIBURTON
HALKET
HALL
HALLIDAY
HALLIWELL
HAMILTON
HANDASYDE
HANNA
HARDIE
HARLAW
HARPER
HARRIS
HART
HARTHER
HARVEY
HASBANE
HASTIE
HAY
HAYMAN
HENDERSON
HENILLIS
HENRY
HENRY’S DAUGHTER

HENRYSON
HEPBURN
HERALD
HERBERTSON
HERD
HERIOT
HERKERTSON
HERMISTON
HERRIES
HERRING
HEWAT
HEWINGSTON
HEWISON
HILL
HIRDAL
HISLOP
HOGG
HOGGAN
HOGGART
HOGGER
HOLDEN
HOLMES
HOMAS
HOME
HONEYMAN
HOOD
HOPKINS
HOPKIRK
HORN
HORNIMAN
HORSBURGH
HOUSTON
HOWAT
HOWATSON
HOWDEN
HOWIE
HOWIESON
HOY
HUDSON
HUGAN
HUGO
HULDIE
HUMBLE
HUNTER
HUTCHEON
HUTCHESON
HUTCHISON
HUTTON
HYNDMAN
§
IMLAY
INCHEOT
INGLIS
INGRAM
INNES
IRELAND
IRVINE
ISAAC
ISBISTER
1ZAT
JACK
JACKSON
JAFFRAY
JAMIESON
JARVIE
jo
JOHN’S DAUGHTER
JOHNSON
JOHNSTON
JOLLIE
JONKING
KAY
KEIL
KEITH
KELLO
KELLOCK
KELLY
KELMAN
KELSO
KELTIE
KEMP
KENNAN
KENNEDY
KENNOCK
§
KENT
KER
KERSE
KIGHT
KILGOUR
KILPATRICK
KINCAID
KING
KINGLASSIE
KINGO
KININMONT
KINNAIRD
KINNEIL
KINNES
KINSMAN
KIRK
KIRKLAND
KIRKPATRICK
KIRKTON
KIRKWOOD
KNARSTON
KNOX
KYLE
LACHLAN
LACOST
LAIDLAW
LAING
LAIRD
LAMB
LAMONT
LANDROK
LARGIZEAN
LAUDER
§
LAW
LAWRIE
LAWSON
LAYLAND
LEACH
LEAR
LEASK
LEDDY
LEGAT
LEIGES
LEIKE
LEITCH
LENNIE
LEONARD
LESLIE
LETHAM
LEWARS
LEWINSTON
LEYS
LIESHMAN
LIGHTBODY
LILBURN
LILLIE
LINAY
LINDSAY
LINKUP
LINTON
LISTER
LITHGOW
LITTLE
LOCH
LOCHOIR
LOCHTIE
LOCKART
LOCKIE
LODGE
LOGAN
LOGIE
LONGLAND
LOQUHOUR
LORIMER
LOSK
LOUDON
LOVE
LOVELIKE
LOWES
LUDDES
LUMSDEN
LUNEY

LYLE
LYNE
LYON
MACALASTER
MACALESTER BOYNE
MACALEXANDER
MACALLAN
MACALLEXANDER
MACANGUS
MACARTHUR
MACASKIE
MACBETH
MACBROWN
MACBURNIE
MACCALL
MACCALLUM
MACCALZEAN
MACCANN
MACCARTNEY
MACCAW
MACCHANANAICH
MACCHERIECH
MACCHEYNE
MACCLACHAN
MACCLARTICH
MACCLERICK
MACCLINTOCK
MACCOEL
MACCONACHIE
MACCONNAL
MACCUBBIN
MACEWAN
MACFERRIES
MACGAVIN
MACGHEE
MACGILL
MACGILLEMICHAEL
MACGILLEPATRICK
MACGILLICHOAN
MACGILLIECALLUM
MACGILLIVRAY
MACGILLOVARY
MACGILVANE
MACGOWAN
MACGRANE
MACGREGOR
MACGUFFOG
MACGUIRE
MACHENDRIE
MACHOLM
MACHOUSTON
§
MACILLDAY
MACILMICHAEL
MACILNA
MACINGARUCH
MACINREOCH
MACINTYRE
MACIVER
MACJOHN
MACKAW
MACKAY
MACKENNA
MACKENNAN
MACKENZIE
MACKEONER
MACKERAISH
MACKESSAK
MACKESSOCK
MACKIE
MACKILLOP
MACKINLAY
MACKINNAY
MACKIRDIE
MACKULKIE
MACLAE
MACLEAN
MACLEVIN
MACMARTIN
MACMICHAEL
MACMILLAN
MACMURDOCH
MACMURRAY
MACMURRICH
MACNAB
MACNAIR
MACNAIRN
MACNAUGHT
MACNEIL
MACNEISH
MACNICOL
MACNILLAND
MACNIVEN
MACNOULLAR
MACPHAIL
MACPHEE
MACPHERSON
MACQUEEN
MACQUICKEN
MACRAE
MACREADIE
MACROBERT
MACRORY
MACSKIMMING
MACTAGGART
MACTEAR
MACWATT
MACWILLIAM
MAGUATE
MAILLSHEAD
MAIN
MAISLET
MAITLAND
MAJOR
MALCOLM
MALCOLMSON
§

MAN
MANDERSTON (ARNOT
MANNERS
MANSON
MARK
MARNOCH
MARR
MARSHALL
MARTIN
MARWICK
MASON
MASTERTON
MATHER
MATHESON
MATHIE
MAVER
MAXWELL
MAY
MEARNS
MEEK
MEIKLE
MELDRUM
MELROSE
MELVILLE
MERCER
MERCHANT
MESLET
METHVEN
MICHELSON
MIDDLEMAS
MIE
MILLER
MILLIGAN
MILNE
MILTON
MINTO
MITCHELL
MOFFAT
MOGERSLAND
MONK
MONTEITH
MONTGOMERY
MOODIE
MOR NIN VICKEANGLAISH
MORGAN
MORRIS
MORRISON
MORTON
MOSCROP
MOSS
MOTT

MOUBRAY
MOWAT
MOYNESS
MRGILLIE LUKELL
MUIR
MUIRCONE
MUIRHEAD
MUIRIESON
MUNN
MUNRO
MURDOCH
MURIT
MURRAY
MUTCH
MUTTON
MYLES
NACOCH
NAESMITH
NAIRN
NAPIER
NEIL
NEILSON
NEINCHAT
NEVILLE
NEWTON
NICOL
NICOLSON
NIDDRIE
NIMMO
NISBET
NISHIE
NIVEN
OCHTERLONYES
O0GG
OGILVIE
OISONE
OLIPHANT
OLIVER
OMNOCH
ORR
ORROCK
OSBORNE
OSLER
OSWALD
OWIR
PAGE
PAPLAY
PARIS
PARISH
PARK
PARKER
PATERSON
PATON
PAUL
PAYNE
PEACOCK
PEASTON
PEATTIE
§
PEEBLES
PENMAN
PENNANT
PENNY
PENNYCOOK
PERAMORRIS
PETERKIN
PHAIL
PHILIP
PIERSON
PILMUIR
PIPER
PIRIE
PITTENDREIGH
POGAVIE
POLOCK
POLWARTH
POOK
POPE
PORTEOUS
PORTER
POTHIF
POTTER
PRATT
PRIDE
PRINGLE
PROFET
PROPTER
PROVOST
PURCELL
PURDIE
QUARRIER
RAE
RAEBURN
RAMAGE
RAMANNOWS
RAMSAY
RANDALL
RANK
RANKIN
RANNICK
RANNIE
RASS
RATTER
RATTRAY
RAY
RAYMOND
REDFORD
REDMOND
REDPATH
§
REID
REMY
RHIND
RIACH
RICHARD
RICHARDSON
RICHIESON
RIDDALL
RITCHIE
ROBB
ROBBIE
ROBERT
ROBERTSON
ROBESON
ROBINSON
ROGERS
ROGIE
RONALD
RONALDSON
ROSS
ROSSIE
ROWAN
ROY
RUDGE
RULE
RUSSEL
RUTHERFORD
SADDLER
SAMSON
SAMUEL
SAMUELSTON (HOME)
SANDERSON
SANDIE
SANDIESON
SANDS
SAWYER
SAYTHE
SCHAILER
SCHEIL
SCOBIE
SCOGIAN
SCORD
SCOTLAND
SCOTT
SCOTTIE
SCOUGAL
SCROGGES
SCROGGIE
SEAMAN
SELKIRK
SEMPLE
SESBIE
SETON
SEWEIS
SHAND
SHANKS
SHANNAN
SHARP

SHAW
SHAYME
SHEARER
SHEDDEN
SHEPHERD
SHERWOOD
SHIEL
SHILLINGTON
SHIRE
SHORT
SHORTHOUSE
SIBBALD
SIMBEARD
SIMPSON
SINCLAIR
SKAIR
SKAITSON
SKEBISTER
SKENE
SLATER
SLEIGH
SLOAN
SMALL
SMART
SMEATON
SMILLIE
SMITH
SOMERVILLE
SOUNESS
SOUTER
SPAE WIFE
SPALDARGE
SPARK
SPEED
SPEIRS
SPENCE
SPITTAL
SPREULL
SPROTT
STAIG
STARK
STEEDMAN
STEEL
STEIN
STENHOUSE
STEVEN
STEVENSON
STEWART
STILLCART
STILLIE
STIRK
STIRT
STITH
STOBIE
STODDART
STONEHOUSE
STOUT
STOWANE
STRACHAN
STRATH
STRATTON
STRAUGHAN
STUDGEON
STURROK
SUMMER
SUNDERLAND
SuUPP
SUTHERLAND
SUTIE
SWAN
SWINTON
SYDSERF
SYME
SYRIE
TAIS
TAIT
TAME
TARBET
TASK
TASKER
TAYLOR
TEMPLE
THOM
THOMAS’ DAUGHTER
§
THOMSON
THORBRAND
THYNE
TODD
TODRICK
TODRY
TORR
TORRIE
TOYES
TRAILL
TRAYE
TROTTER
TROTTON
TUCIDIE
TULLIE
TULLOCH
TURNBULL
TURNER
TWEEDIE
TWICH
UDNY
UMPHERSTOUN
UMPHRAY
UNCHACH
UNES
UNKNOWN
URE
URICH
VALLANCE
VANE
VASS
VAYNE
VEITCH
VELENE
VERTIE
VIKKER
VOE
WADDIE
WALDEN
WALKER
WALLACE
WANDERSON
WANTON
WARK
WARRICK
WATEN
WATERSON
WATSON
WATT
WAUGH
WEBSTER
WEIR
WELCH
WELL
WEMYSS
WENTON
WEST
WHARRIE
WHITE
WHITELAW
WHITEMAN
WICK
WIKEAN
WILKIE
WILKIN
WILKINSON
WILLIAM
WILLIAMSON
WILSON
WINSTER
WISHART
WOOD
WOODROW
WOODSIDE
WRIGHT
WYLIE
WYND
YERKIN
YESTER
YOUNG
YOURSTON
YRASCHT
YULE



