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In 2016 the Van Abbemuseum initiated the research 
programme Deviant Practice. Deviance can be 
under stood as veering away from the entrenched 
path. For the modern art museum these paths 
emerged from the west’s understanding of itself 
and by inference its relationship to others. An 
exploration of deviant practice necessarily involves 
undoing long-held institutional, racial, geo and bio 
political formations. We therefore under stand the 
prefix ‘de’ (‘off’) in deviance in relation to notions  
of demodernising, decolonising, deprivelleging  
or deneoliberalising - key strategies we hope  
to explore.

As part of the Van Abbemuseum’s research 
programme a number of research grants were 
awarded to artists, archivists, writers and curators 
under the title Deviant Practice. Researchers made 
proposals that drew on different elements of the 
museums’ archives, collections and programme. 
The principle criterion for awarding the grants  
was to allow new knowledge and methodologies  
to enter the museum. The papers, represented 
today, as part of the symposium ‘Deviant 
Researching’, is the culmination of their projects.

RESEARCH PROGRAMME 2016-17 
 Deviant Practice

10.00 Registration & coffee. Entrance via the Museum café at the Stratumsedijk 2

10.30 WELCOME by Charles Esche, director Van Abbemuseum
  Introduction ‘Deviant Practice’ by curator Nick Aikens

11.00 SESSION - moderated by Annie Fletcher (curator Van Abbemuseum)
  • Petra Ponte ‘Tisna Tells’
  • Charles Landvreugd
  • Eimear Walshe ‘Examining Separatist Epistemologies’

12.30 lunch

13.30 SESSION 2 - moderated by Steven Ten Thije (curator Van Abbemuseum)
  • Winnie Sze: ‘Ernst Mancoba, (1904 - 2002)’ 
  • Michael Karabinos: ‘Here or There. Locating the Karel 1 Archive’

14.30  YAEL DAVIDS presenting as part of her Creative Doctus in collaboration with Rietveld Academy

15.00 break

15.30  SESSION 3 - moderated by Nick Aikens (curator Van Abbemuseum)
  • Sara Giannini ‘No Opening, No Closing’
  • Susan Pui San Lok ‘Through the Gate’
  • Brook Andrew ‘Ahy-kon-uh-klas-tik’

17.00 break

17.15 PLENARY moderated by Nick Aikens and Annie Fletcher

18.00 close
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Michael Karabinos

Brook Andrew will reflect on his exhibition ‘Ahy-kon- uh-
klas- tik’ in the Project Room of the Collection display 
‘The Way Beyond Art’. Set within an immersive wall 
painting the installation combines a trans-historical 
selection of works from the Van Abbe museum’s collection, 
sculpture and assemblages by the artist, rarely seen 
documents and publications from the museum’s library 
as well as the artist’s own extensive archives that focus 
on popular and official documents relating to colonial 
and stereotyped agendas of the global south. The title 
of the exhibition, the phonetic spelling of Iconocalsm, 
alludes to the manner in which Andrews project takes 
apart and upends methods of categorising, presenting 
and mythologizing cultural histories. It also challenges 
the use of the Greek classical term in the light of Western 
philosophical dominance; reflecting on the extreme 
linguicide of Aboriginal languages since the British invasion 
of Australia in 1788. Brook Andrew’s multi-facted research 
practice centres on fundamental questions: What connects 
artefacts and pieces of information in an archive? How are 
art and cultural histories constructed and on whose terms? 

Brook Andrew is an interdisciplinary artist who examines 
dominant narratives, often relating to colonialism and 
modernist histories. Through museum and archival 
inter ventions, he aims to make forgotten stories visible 
and offer alternative choices for interpreting history in 
the world today. Apart from drawing inspiration from 
vernacular objects and the archive he travels inter-
nationally to work with communities and various private 
and public collections. 

Henri Van Abbe, benefactor of the Van Abbemuseum, was 
a successful cigar manufacturer in the early 20th century. 
This project traces the source of his Karel I tobacco and its 
links to the colonial system. Using archives throughout the 
Netherlands and Indonesia, the process that began with 
tobacco planted in Indonesia and ended with the creation 
of this museum is documented.
Results of the research are exhibited in the museum in the 
form of photographic diptychs and archival displays. The 
photo graphs feature contrasting locales, moments, and 
actors in the process, while the archival displays provide 
context and form bonds between the disparate points. 
Men load a ship with tobacco in Deli, Sumatra; Henri’s 
personal notebook records his purchase of Deli tobacco.  
A Karel I employee removing tobacco from a crate marked 
‘Trogo’; results from an auction of Javanese tobacco in 
Amsterdam indicate van Abbe’s purchase of tobacco 
from Trogo. 

Michael Karabinos is an archival theorist based in 
Amsterdam. He received his PhD from Leiden University 
in 2015. Combining questions on the nature of archives 
with their role in the decolonization of South east Asia, 
he has had work published in Bijdragen tot de land- taal- 
en volkenkunde, Information & Culture, and The Journal 
of Contemporary Archival Science, among others, and is 
co-editor of the book Colonial Legacy in Southeast Asia:  
The Dutch Archives. He is a former visiting fellow at 
Nanyang Technological University (Singapore) and 
previously served as the director of the National 
Geographic Map Collection in Washington, DC (USA).

Brook Andrew



Susan Pui 
San Lok

NO OPENING NO CLOSING
The Archive as Receptacle of 
Entangled Temporalities
The presentation introduces altered 
conceptions of time and language in 
relation to my research project about 
the archives of the René Daniëls 
Foundation, hosted and managed 
by the Van Abbe museum. 

The archive was created after the 
Dutch artist René Daniëls prematurely 
interrupted his artistic career as a 
consequence of a brain hemorrhage. 
Such a biographical rupture has 
served the archival imperative to 
be definitive and finite, leading to 
questions of artistic legitimacy 
and authenticity. 
Induced by the scattering of language 
and historiography in Daniëls’ work, 
I researched the archive as a 
receptacle of entangled temporalities. 
I started to doubt the past-future 
causality typical of chronological 
time and wondered: Can the future 
create and recreate the past? 

Comprising a series of performative 
workshops and an exhibition, the 
project looked at René Daniëls’ 
‘unknown languages’ as tools to 
unpack archival narratives and evade 
its time-space categories. During the 
talk I will discuss the premises and 
the various phases of the project.

Sara Giannini is a semiotician, curator 
and writer based in Amsterdam. Her 
engagement with the curatorial 
arises from the desire to enable 
autonomous spaces of artistic 
expression and disciplinary trans-
vestitism. Long term projects include 
‘the VOLUME project’, (Beirut, 
2013-2014), the web-publishing 
platform ‘Unfold’ (2015-), and the 
series ‘Heterotropics’ (Amsterdam, 
2016). 

THROUGH THE GATE 
How might we come to know, or 
forget, the Gate archive? What 
questions arise out of the material 
remains of the Gate Foundation 
(1988 to 2006), and its dis/integration 
or dispersal into the Van Abbe-
museum collection? Moving 
circuitously through the catalogued 
and un-catalogued, the apparent and 
obscure, I begin by looking out for 
the Gate’s articulations of ‘Asia’ in its 
commitment to ‘non-Western art’, 
and traces of the ‘Asian artists’ who 
moved through it. Tiong Ang, an artist 
whose practice traverses both the 
Gate and Van Abbe, emerges as a 
particularly interesting figure. Three 
early works bought by Van Abbe in 
the mid-1990s were periodlcally 
exhibited under the museum’s 
acquisition displays, with ‘Dutch art’ 
and variant titles. Ang also featured 
prominently in several Gate projects, 
foregrounding ‘non-Western’, 
‘migrant’, ‘foreign’ and ‘other’ artists. 
Shifting abruptly from sculptural 
painterly objects to situation comedy, 
to colla  borative productions and film/
performance installations, Ang’s 
practice arguably exceeds and 
defies both archive and collection. 
His deviations through a series of 
critical and aesthetic turns provoke 
at least two questions: How might 
the museum move to re-position 
Ang’s work? And how might Ang’s 
work potentially re-position the 
museum?

Susan Pui San Lok is an artist and  
writer based in London, working 
across installation, moving image, 
sound, performance and text. Recent 
exhibitions include Diaspora Pavilion 
coinciding with the 57th Venice 
Biennale, and the 1st Asia Biennial / 
5th Guangzhou Triennial. Solo shows 
include CFCCA, QUAD, BFI South-
bank and Beaconsfield (all UK), and 
MAI (Montreal). 

Sara 
Giannini

Seventy years ago the ‘Foundation to 
organise Indies Exhibitions and Film 
screenings for the Dutch Youth’ was 
established. Guided by the political 
needs of the national government 
this organisation started the visual 
instruction march Tisna in 1948. The 
tour lasted nearly three years and 
visited thirty-seven venues, including 
the Van Abbemuseum. According to 
the organisers Tisna was not only a 
combination of the first letters of 
Tentoonstelling Indonesië, Suriname, 
Nederlandse Antillen, but also the 
old Javanese word for affection and 
connectedness. The Rijksmuseum 
voor Volkenkunde and the Indisch 
Instituut provided the first objects 
and products for display, but the 
collection would be ‘gradually 
upgraded to provide the best possible 
current and visual image of the 
Overseas Territories’. The best 
image for the colonisers, that is. 
I aim to shed some light on Tisna’s 
representational strategies and 
particularly if and how these inter-
fered/conflicted with the exhibition 
and education practices of the 
involved and visited institutions. 
*Stichting tot het organiseren van 
Indische Tentoonstellingen en 
Filmvoorstellingen voor de 
Nederlandse Jeugd

Petra Ponte is a freelance curator, 
cultural producer and researcher 
based in Amsterdam. This research 
project has been made possible in 
part by a DutchCulture Shared 
Cultural Heritage travel compensation 
and the Research Associates Program 
of the Research Center for Material 
Culture. 

Petra Ponte



Constituencies-Art-Nexus: 
The Bródno Sculpture Park Case
Our research project is located in 
the ongoing, international debate 
attuned to new institutional models, 
developed in reference to existing 
(and plausible) links between public 
art institutions and their social 
contexts; a nexus linking art museums, 
their programs and collections, with 
various constituencies, groups of 
users, their needs and political 
agencies. Our research will examine 
how this nexus operates using the 
example of the Bródno Sculpture 
Park, paradoxically the only 
permanent site of the Museum of 
Modern Art in Warsaw, where part of 
its collection is presented, engrained 
in the social fabric of a housing 
district and local community park.
The presentation will focus on the 
Park as a testing ground to measure 
the status of an artwork and 
collection, which deviate from the 
institutional normative in order to 
adequately respond to the specificity 
of social context. The emergent 
institutional models cater to the 
current expansion of art practice, 
redefining the uses of art beyond 
narrow, modernist frameworks, 
constituting alternatives to the art 
market. To illustrate this argument, 
previously enacted sculptures will be 
cited as case studies, evaluated as 
proposals to their users, attuned to 
their needs and modified as a result 
of their activities. The research also 
includes a series of reenactments 
focused on the potentialities of 
institutional cooperation and 
collecting in the public domain - 
including Rasheed Araeen’s Arctic 
Circle, an idea loaned from the artist 
by way of the Van Abbemuseum. 

MEAGAN DOWN is an art historian, 
researcher, and editor. She is a 
graduate of the University of 
Melbourne (BA Hons, Art History, 
2010) and Deakin University (GDip, 
Museum Studies, 2014). Since 2014 
has collaborated with the Museum of 
Modern Art in Warsaw. Select 
projects include After Year Zero: 
Geographies of Collaboration 
(exhibition and publication research), 
Maria Bartuszová: Provisional Forms 
(publication research), and Making 
Use: Life in Postartistic Times 
(exhibition research, curatorial 
collaboration). In 2015, coauthored 
the Collection Documen tation 
Project (with Katia Szczeka and 
Agnieszka Wielocha), devoted to 
conservation-oriented research on 
the permanent collection at the 
Museum of Modern Art in Warsaw.  

KUBA SZREDER is a graduate of 
sociology at Jagiellonian University 
(Krakow). In 2015, he was awarded 
a practice-based PhD from Lough-
borough University School of the 
Arts. He works as Lecturer at the 
theoretical department of the 
Academy of Fine Arts in Warsaw. 
In his interdisciplinary projects he 
carries out artistic and organizational 
experiments, hybridizing art with 
other domains of life. In 2009 he 
initiated Free / Slow University of 
Warsaw, with which he completed 
several inquiries into the political 
economy of contemporary artistic 
production. Editor and author of 
several catalogues, readers, book 
chapters and articles. In his most 
recent book ABC of Projectariat 
(2016, Polish edition), he scrutinises 
economic and governmental aspects 
of project-making and their impact 
on an ‘independent’ curatorial 
practice.  

SEBASTIAN CICHOCKI is a curator, 
writer, and art critic. He is chief 
curator of the Museum of Modern 
Art in Warsaw and curator of the 
Sculpture Park in the Warsaw district 
of Bródno. In the years 2005 to 
2008 he was program director  
of the Contemporary Art Centre in 
Bytom. Cichocki’s main focus is the 
conceptual reflection in art, land art, 
and the book as a form of exhibition. 
He has curated a number of solo and 
group exhibitions including Monika 
Sosnowska’s presen tation in the 
Polish Pavilion at the 52nd, and 
Yael Bartana at the 54th Venice 
Biennale. He has produced a number 
of experimental exhibitions in the 
form of books, as well as residency 
programs and staged lectures. 
Cichocki lives and works in Warsaw. 

Kuba Szreder, Meagan Down, 
Sebastian Cichocki



Winnie Sze Charl  
Landvreugd

Ernest Mancoba: ‘Visible Man, Invisible Work?’
Ernest Mancoba (1904-2002) was born in South Africa 
and worked most of his life in Europe.  It has recently been 
asserted that he was a founding member of CoBrA, the 
post-WWII European art movement, but that his involve-
ment has been marginalised because of his race. My 
research, spanning the archives of the Johannesburg 
Art Gallery, the Van Abbe museum, the Stedelijk, and artist 
Constant’s archive at the RKD, as well as interviews with 
Mancoba’s gallerist and estate executor, suggests a more 
nuanced story.  Constant and Corneille, the founders of 
CoBrA, considered him part of the group, inviting him to 
exhibit in the seminal exhibition at the Stedelijk (1949) but 
Mancoba did not submit work.  Subsequently, noted 
CoBrA historian Willemijn Stokvis opined that his work 
should be excluded from CoBrA’s history because it 
“strongly betrays his African origins”.  In 2004, artist and 
thinker Rasheed Araeen reintroduced Mancoba to the art 
world’s attention, and South African writers in particular 
have wanted to write a more central role for Mancoba.   
Yet in this growing debate, there seems little discussion 
about the art work to which Mancoba dedicated his life.    

Winnie Sze is a freelance art curator, based in Cape Town, 
South Africa.  Previously she ran a project space in 
London, U.K. 

Charl Landvreugd is involved with the Van Abbemuseum 
as a Deviant Practice researcher. He will present the 
results of his research into exhibition histories and their 
relation to the production of artists subjectivities.

Charl Landvreugd examines the visual strategies used by 
Dutch Afro artists with a focus on the production of 
cultural citizenship. He argues that the dialogue dominated 
by postcolonial theory is not always adequate to describe 
the specific nature of Dutch and continental European 
Afro art production. He argues for a local language and 
concepts which recognizes the sensitivities and artistic 
expression which are typical of the region.
As an artist/researcher, Landvreugd creates sculptures, 
installations, performances, photographs, videos, texts 
and exhibitions. Since 2009, his work has been presented 
in the US, UK, the Caribbean, Senegal and the Nether-
lands. He is published in magazines such as ARC, Small 
Axe, Open Arts Journal and several catalogues. 
Landvreugd studied at Goldsmiths College, London and 
Columbia University in New York. 



Eimear Walshe Yael Davids

Separatist epistemology describes the deliberate 
emphasis on otherwise neglected areas of knowledge 
through extracting and separating it from the mainstream. 
Though it functions as a means of generating, preserving 
and making knowledge available, definitional categories 
in social, political, domestic and educational spheres raise 
questions in relation to power, exclusion, segregation, and 
political effectiveness. This presentation looks at the 
recent separatist turn in contemporary art and literature, 
specifically in relation to queer separatist tendencies. 
Thinking about “Queering the Van Abbemuseum”, what 
does it mean for the museum to employ these practices 
in the organising of its collection, engagement with 
constituents, and presentation of research? Can the 
museum function as a space to counter act the erasure and 
sanitisation of queer history, and preserve sexual know-
ledges and practices that have been made to vanish in the 
name of respectability, assimilation, and acceptance?

Eimear Walshe b. 1992 is an artist and writer from Longford, 
Ireland, and holds a BA and MA from NCAD, Dublin. 
Walshe’s work seeks to reconcile queer histories with 
personal or local narratives through a diverse engagement 
with academic research, critical art writing, biography, 
museum mediation, and activism, informed by their 
background in sculptural practice. 

Building upon her installation/performance work at 
documenta14, Davids will explore the somatic resonance 
of knowledges immanent to the body. Her performance, 
A Reading that Loves: A Physical Act in the Neue Galerie, 
Kassel provokes the movement of bodies in relation to the 
archival expressionist prints of Cornelia Gurlitt, the sensory 
poetry of Elsa Lasker-Schüler and the materiality and 
form of the exhibition space, rope, wood, glass, paper, 
ink and language. From this corporeal positioning, her 
continuing research examines the micro-movements of 
the body as conditioning an autopoietic force - an organism 
that structurally couples with its environment, a being 
response-able to its situating.
From this material/performative standpoint, her three-year 
artistic research will follow a primary thread in its 
investigation of learning processes and the conditions 
of learning that can be stimulated to effect experimental 
educational models and practices. 
Davids will investigate the reciprocity between the 
museum as an educational site and the school as both 
somatic archive and generative force of learning abilities. 
Feldenkrais training will be integrated into the Van Abbe 
Museum’s Werksalon programme where she will work 
with basis and voorschool teachers from Eindhoven on 
techniques of knowledge production through physical, 
performative practices. This training will result in an 
after-school program, sponsored by the museum that 
focuses on a tangible building of awareness and choice 
within a dynamic structure of support, love and care.

Yael Davids, born in 1968, considers the intersection 
of personal and political narratives, the collection,
and collective heritage, and examines the body as 
a site of convergences and conflicts.




